ctp. 1 uz 1

Listening and Reading

26 bemusement/ amusement

27 shifty

28 falsehood(s)/ falsity/ falsities/ falsification(s)
29 implausibility

30 unsettling




ctp. 1wz 1

Use of English

1 complied/complicated

2 agonis(z)e/ antagonis(z)e

3 brie/ briefly

4 pie / pirate

S lies/ lotteries

6 Tom/ toponym

7 part/parapet or rampart

8 DOWN(-)TO(-)EARTH

9 KEEP IN TOUCH / KEEP IN LINE

10 AN EYE FOR AN EYE

11 MAKING UP FOR LOST TIME / MAKING UP FOR THE LOST TIME
12 (THE) ODDS ARE OVERWHELMING/ OVERWHELMING ODDS

13 NO BIGGIE

14 STEP UP TO THE PLATE

5 | A|B |C|[D|E|F|G|H|I [J|K|[L|M|[NJO]|P
6 |A|B|C|D|E|F|G|H|I |J|K|L|M|N]JO]|P
7 |A|/B|C|D|E|F|G|/H|I [J|K|JL|M|NJO]|P
8| A|B|C|D|E|F|G|H|I |[J|K|JL|M|NJO]|P
9 | A|B|C|D|E|F|[G|H|I |J|K|L|M|N]JO]|P
20 |A/B|C|D|E|F|[G|/H|I |[J|/K|[L|M|NJO]|P
21 | A|B|C|D|E|F|G|H|I |J|K|L|M|NJ|O]|P
2 |A/B|C|D|/E|JF|[G|/H|I|J|K|J]L|M|[NJO]|P
23 HEART / EARTH

24 SILENT /LISTEN

25 FORMER / REFORM

26 CREDIT / DIRECT

27 DANGER / GARDEN

28 BELOW/ELBOW

29 SPARE / SPEAR

30 RENTAL / LEARNT

31 |[A|B|CID|E|F|G|H| Il |J]| K|L

32 |AIB|CID|E|F|G|H| I |J]| K |L

33 |[A|IB|C|ID|E|F|G|H| I |J]| K |L

34 |[A|IB|C|ID|E|F|[G|H| I |J]| K |L

35 |AIB|C/ID|E|F|G|H| I |J]| K |L

36 A|IB|C/ID|E|F|G|H| I |J]| KL

37 |A|IB|C|ID|E|F|G|H|I |J]| K |L

38 A/IB|CID|IE|F|G|H| I |J| KL

39 |AIB|CID|E|F|G|H| I |J]| K |L

40 |[A|B|C|ID|/E|F|G|H| I |J]| KL
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AUDIO SCRIPT
Listening

Task 1

For items 1-10, listen to a talk about Russia’s national anthem. Decide which of the statements (1-
10) are True according to the text you hear (A) and which are False (B). You will hear the text
TWICE. You have 20 seconds to look through the items.

(pause 20 seconds)
Now we begin.

What is a national anthem? It is a song that officially symbolizes a country or nation and reflects
its past, people and national pride. Most national anthems are marches accompanied by fanfares.
The Russian anthem can be easily recognized by its powerful, memorable music and Russian
lyrics. Many people, even not knowing the Russian language, think it sounds very majestic.

Russia has undergone many political changes throughout its history and changed national anthems
numerous times. Let’s take a look at a brief history of its national song. The first official anthem,
entitled “The Prayer of the Russians,” was chosen in 1816 by Emperor Alexander I. It featured
Russian lyrics glorifying the tsar and was set to the melody of Britain’s “God, Save The King.”
Nicholas I, who succeeded Alexander and was famous for his Russian patriotism and harsh temper,
is reported to have said, “The British music that we’ve been listening to for so long bores me.” A
new anthem to a new tune was written immediately in 1833. It was called “God, Save The Tsar!”
and had lyrics such as “strong, sovereign, reign for glory, for our glory!”

After the February Revolution of 1917, Russia’s new leaders wanted new songs for the people.
These songs were closely tied to revolutionary symbolism — the Russian version of the French
anthem “La Marseillaise” served as the anthem from 1917 to 1918. The lyrics were written by
Russian philosopher Petr Lavrov. In 1922 the Soviet Union adopted “The Internationale” as its
national song. “The Internationale” as a national song is a unique phenomenon. There is nothing
national or Russian in the lyrics nor in music, there is not a single word associated with a specific
country, let alone Russia. The song calls for “all the world's starving and enslaved” to rise up and
overthrow capitalism.

In 1943, Joseph Stalin changed the Soviet Union’s main song to something entirely new. Sergey
Mikhalkov and Gabriel El-Registan wrote the lyrics, and the music was written by Alexander
Alexandrov. El-Registan recalled in his memoirs that Stalin told the authors to add one more verse,
a bellicose one about the Red Army, about how the Soviets are beating the fascists and will
continue to do so. This was reflected in the verse “We grew our army in battles, we will sweep the
vile invaders out of the way!” Stalin’s motivations for the change of the song were also political.
During World War II, Stalin wanted to signal to the Western allies that the Soviet Union was not
going to overthrow capitalist governments anymore and was ready to cooperate. Switching to a
new anthem and away from “The Internationale” was an important symbolic part of this message.

In 1991, the USSR ceased to exist, and the modern Russian Federation started to look for a new
anthem. From 1991 until 2000, the unofficial anthem of Russia was “The Patriotic Song,” a little-
known composition without text that was written by Mikhail Glinka.

Soon after Vladimir Putin was elected for his first presidential term in 2000, he proposed a
compromise: return the old anthem but change the lyrics so that they praise Russia rather than the
Soviet Union and Communism. Some people strongly opposed the idea, but a majority in the
parliament approved the bill and since 2000 Alexandrov’s well-known melody has been played at
all official events. Responding to criticism for bringing back Soviet symbolism, Putin said back in
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2000 “If we agree that we shouldn’t use...the symbols of the Soviet era, we should also agree that
an entire generation of our citizens — our mothers and fathers who lived in the USSR — lived their
lives senselessly. And I cannot agree with that.”

You have 20 seconds to check your answers.
(pause 20 seconds)

Now listen to the text again.

(text repeated)

You have 20 seconds to check your answers.

(pause 20 seconds)

For items 11-15 listen to a conversation between two friends standing in the line to buy concert
tickets and answer the questions. Choose the correct answer (A, B or C) to answer questions 11-
15. You will hear the text only ONCE.

You now have 25 seconds to study the questions.
(pause 25 seconds)
Now we begin.

Alice: Gerard, this queue goes on for miles. We’re never going to get in at this rate. I can’t believe
we’ve driven all this way only to spend three hours standing in line. Thanks a lot, Gerard.

Gerard: Me! What did I do? This whole thing was your idea, Alice! I’d have been quite happy
staying at home. Anyway, don’t be so defeatist. There’s still a chance we could make it.

Alice: Yeah, a fat chance! My legs’ll give out before we get within a hundred metres of the
stadium. I’m exhausted!

Gerard: Well, why don’t you take a seat on that bench over there? I don’t mind standing in line
while you have a rest. Then, when you feel better, you can come back and rejoin the queue.

Alice: So I’'m supposed to sit around all on my own with nobody to talk to? And then hold your
place while you go and take a break? Not likely! You know, we wouldn’t be in this mess if it
weren’t for the fact...

Gerard: If it weren’t for the fact that I’d driven us down here, we wouldn’t even be standing in
this queue! When you asked if [ wanted to come to this concert, I rather assumed that you’d have
done something in the way of buying tickets!

Alice: So it’s all my fault now is it? As usual, it seems like it’s up to me to do everything. Well,
I’'m terribly sorry if I’'m not perfect. Perhaps it’d be better if we just forgot the whole thing? You
obviously don’t really want to see the band.

Gerard: Look, I don’t mind what we do. I’m just as happy to stay or go, have dinner or catch a
movie. Whatever you prefer. But what I really, really don’t want to do is stand in a queue and have
arow. So can we please...

Alice: Who’s having a row? You’re the one who keeps arguing. If I’d known you were going to
behave like this, then I’d never have invited you tonight. Honestly! You try to do a nice, sociable
thing and you get your head bitten off! All I said was...
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Gerard: You can stay here if you want to, Alice. But I’ve had about as much “fun” as I can take
for one night. I’'m jumping in the car and heading home. And I want to say that next time you
invite me to... Oh, hang on a minute. The queue’s moving! Well, not such a waste of time after all!

This is the end of the listening comprehension part. You have 1 minute to complete your
answer.

(pause 1 minute)
Integrated listening and reading

Task 3

Read an excerpt from the essay by James Marriott, a writer at The Times, then listen to an
interview with him. You will notice that some ideas coincide and some differ in the text and
the interview. Answer questions 16-25 by choosing A if the idea is expressed in both materials,
B if it can be found in the reading text only, C — if it can be found in the audio recording
only, D — if neither of the materials expresses the idea.

Now you have 10 minutes to read the text below.

(pause 10 minutes)

Now listen to an interview with James Marriott and then do the tasks (16-25), comparing the
text above and the interview. You will hear the interview TWICE.

Jane: James Marriott, thank you for joining me.

James: Thanks very much for having me.

Jane: You and I are both really concerned about whatever this thing is that we call the ‘literacy
crisis.” I have a lot of complicated thoughts about this. So, what is it?

James: | guess the best way to explain what I think I’'m getting at is in statistics, which show pretty
consistently—in the UK, in America, and virtually everywhere—that reading is in quite severe
decline. There was a survey recently in the UK that found that a third of UK adults have given up
reading for pleasure. The National Literacy Trust here in the UK reports shocking and dispiriting
falls in children reading for pleasure. Researchers from University College London and the
University of Florida found a 40% drop in reading for pleasure in the last 20 years in America.
Another remarkable thing is that there’s an Organisation for Economic Co-operation and
Development report at the end of last year that found that rates of literacy were falling in the
developed world.

Jane: It seems like the literacy crisis is not just one thing. We call it the literacy crisis, but there’s
at least a couple of different things going on. We have problems with childhood education. We
have another problem with screens and attention spans, too. Then we have the decline of reading
for pleasure, which might be a distinct thing. I find that the current discussion throws them all
together. And you wrote this essay on Substack platform. I think you called it your magnum opus.
James: Ironically, I should add! I don’t know if that came across.

Jane: You didn’t say that these were all the same thing, but you treated them all as aspects of one
singular problem.

James: | guess I do bundle them together in that essay into one factor. And I think that is because
I basically do think there is one problem. And I think it is the transformative effect of smartphones
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on our culture and society. I think we’re living through the crisis of addictive screens and the dawn
of the screen age.

Jane: Tell everybody about your relationship with your phone.

James: [ have a dumb phone. It’s halfway between a Nokia brick and a smartphone, so it does
things like Spotify and Google Maps. It’s also intolerably tricky to use. And therefore, I find it
basically un-addictive. I think smartphones are designed to be addictive because technology
companies want us on our screens as much as possible. But I think we now live in a world of
ubiquitous screens that goes beyond just phones.

Jane: James, I think this is going to be a conversation that you and I will have many times in the
future. I’'m sure we’re going to be writing about this. Thank you for joining us.

James: Thanks a lot.

You’ll hear the talk again in 30 seconds.
(pause 30 seconds)

Now listen to the talk again.

(Text repeated)

Now you have five minutes to finish the task and transfer your answers to the answer sheet.
(pause 5 minutes)

This is the end of the integrated task. Now you can start working on your reading task.



KPUTEPUU OLLEHUBAHUA PASAENA «MTUCbMO»
MakcumanbHoe konmyectso 6annos: 20

BHumaHue! Mpu oueHKe 0 no Kputepuio «PelieHne KOMMYHUKaTUBHOM 3a4aun» BbiCTaBaseTca obuwas oueHKa 0.

JIEKCHYECKOM
COYETaCMOCThIO.

B pabote nmetores 1-
2 He3HAYHNTEJIbHbIE

B pabote nmerorcs
1-2
He3HAYMTe/IbHbIE
(Herpy0bie)

Q PEIIEHUE KOMMYHUKATHUBHOM 3AJAUH OPTAHU3AIIUA TEKCTA SI3BIKOBOE O®OPMJIEHHUE (MakcumyMm 8 6a/1510B)
“c; (MmakcumyM 9 6a1710B) (makcumymM 3 6asia)
- Jlexkcuka I'pammaTtuka Opdorpadus u
é (makcumymMm 3 (MmakcumymMm 3 NYHKTyalus
= 0aJ1a) 0aJia) (Makcumym 2
é 0aJi1a)!
KomMmyHukaTuBHAs 331244 MOJHOCTHIO 3 6aJsu1a (3 myHKTa) 3 0aJs1a 3 0asu1a 2 6aya
BBIINIOJIHEHA: COJIEP/KaHUE OTPAXKAET BCE ACIIEKTHI, PaboTa He nmeeT omMOOK € TOUKU VyacTHuK VYyacTHUK YuacTHUK
YKa3aHHBIE B 33JaHUH. 3pEHUSI OpraHU3aIIy. JIEMOHCTPUPYET JIEMOHCTPUPYET JEMOHCTPUPYET
OoraThlii JIEKCUUECKHH | IPaMOTHOE U yBEPEHHOE
O0BeM paboThI TMO0 COOTBETCTBYET 33JaHHOMY, 3anac, HeoOX oMbl YMECTHOEC BJIaJICHUE
1160 OTKIIOHSIETCA OT 3aJaHHOTO He OoJjiee 4eM Ha AIS PACKBITHA TEMEI, | YHOTpeOreHue HaBBIKAMU
10% B cropoHy yBenuueHus wiu ymenbuieHus (198— TOUHEL BLIOOP CIOB M| TPAMMATHICCKHX opthorpadun n
2 aICKBATHOC BJIaICHUC CTPYKTYDP.
& | 275 caoB). . ITyHKTYaIlnH.
JICKCUYECCKOHU PaGora He nmeer
COYETaeMOCThIO. rpaMMaTHECKHX PaGora He mmeer
Pabota He umeeT OLIHOOK. omHGOK ¢ TOKH
OIIHGOK C TOUKH SpeHIA
3pEHHS JICKCHIECKOM opdorpapun u
COYETAEMOCTH. IMyHKTYyalllH.
KoMMmyHukaTHBHAsI 321a4a BbINOJHEHA He 2 paJi1a 2 0aJLi1a 2 oaJLia 1 6ann
MOJHOCTHI0: COJIEPXKaHKE OTPaKaeT He BCE aceKThl, | TpeOoBaHUs IO OAHOMY TYHKTY Y4acTHUK YdacTHUK B Tekcre
YKa3aHHBIC B 3a/laHHH. JTAHHOTO KPUTEpHs B paboTe He JIEMOHCTPUPYET JIEMOHCTPUPYET NPUCYTCTBYIOT
BBITTOJTHEHBL. 0OraThIil ISKCHYECKUH | TPAMOTHOE U opdorpadpuieckue
3ariac, HeO6XO,I[PIMBII>1 YMECTHOC 1/ N
® JUIsl PACKPBITUS TEMBL, ynorpebieHue ITyHKTYallHOHHBIC
- TOYHBIN BHIOOp CIIOB M | FrpaMMaTHYECKUX ommbkn (1-3 B
aJIcKBaTHOE BJIaJICHUE CTPYKTYD. cymme).

! TIpu no/cueTe OMMOOK 110 JAHHOMY KPUTEPHUIO OpporpaguuecKue u MyHKTYallMOHHBIE OIUOKN CKJIaIbIBAIOTC.

2 Eciii 06beM paboThl OTKJIOHSETCS OT 3a1aHHOTO Gonee yem Ha 10% B cTopoHy yBenndenus (6osee 275 CII0B), IPOBEPKE MOJJIEKAT TOJIBKO MepBbie 250 CII0B.




(Herpy0nie)
JIeKCH4YeCKue
OIIMOKH, HE
3aTPyIHAIONIIE
MMOHUMAaHKE TEKCTA.

rpaMMaTH4ecKue
OIMOKH, HE
3aTpyAHAIONINE
MMOHVMMAaHHE TEKCTA.

1 6ana
B pabote He BBITIOTHEHBI
TpeOOBaHUS 110 ABYM ITYHKTaM

1 6aan
YyacTHUK
JIEMOHCTPHUPYET

1 6ama
B pabote umerorcs
34

JIaHHOT'O KPUTEPHS (eCTI) OHH/I6KI/I). nexcnqecxm‘?{?anac, TpaMMaTUYCCKUEC
HEOOXOAMMBIH ISt OLIHMOKH.
PacCKpBITUS TEMBI.
B pabore mmetorcs 3—4
JIEKCHYECKHE OIIHOKH.
He BhInoTHEHA KOMMYHMKATHBHASA 321242 0 6annoB 0 6a/uT0B 0 6ay10B 0 6ay10B
(OTCYTCTBYIOT 5 acmekToB, popMaT HaNKCAHHOTO He | B paboTe He BBITOJIHEHBI YuacTHUK B Tekcte B Tekcte
COOTBETCTBYET 33JaHHUIO, TO €CTh TEKCT HAIMCaH B TpeOOBaHUs [0 TPeM IIyHKTaM JEMOHCTPUPYET MIPUCYTCTBYIOT MIPUCYTCTBYIOT
JPYTOM JKaHpe) JTAHHOTO KPUTEpHSl. KpaiiHe MHOTOYHUCIIEHHBIE | MHOTOYHCJICHHBIE
OTrpaHUYEeHHBII rpammarudeckue | opdorpadudeckn
n/nimn CJIOBapHBIH 3amac. omuoKu (5 u eun
- Nnu: umerorcs 0oJiee). MMyHKTYallUOHHbIE
MHOTOYMCJICHHBIE omnOku (4
O0beM MICHEMEHHOTO TekcTa MeHee 198 ciioB. ook (5 u GoJiee) 0oJiee B cymme).
n/nimn B yHOTpeOIeHUN
JIEKCUKHU.
Bonee 30% oTBeTa nMeeT HeNMPOXYKTHBHBIN
XapaxTep.
IIpumeyanus:

1. Ilpwu onleHWBaHWU BBHIMTOIHEHUS 3a1aHUsT 0CO00€ BHUMAaHUE YEISETCS CIIOCOOHOCTH YYaCcTHUKA MPOAYIIMPOBATh Pa3BEpHYyTOE MUCHhMEHHOE BhICKa3bIiBaHue. Ecin
0osiee 30% oTBeTa UMeEET HETIPOJYKTHBHBIN XapakTep (T. €. TEKCTYalIbHO COBIIAJAET C OMyOJIMKOBAaHHBIM UCTOYHHKOM WJIM UCTOYHUKOM B ceTH HTepHET), TO
BBICTaBIIsIETCS «0» 6amIoB 1Mo KpuTEepHio «Permenne KOMMYHHKAaTUBHOM 3aa9m» M, COOTBETCTBEHHO, BCe 3a/jaHue oreHnBacTCs B «0» 0a/710B.

2. Texkcr 3aJaHUsA JOJIDKCH OBITh HAITMCAH MOHITHBIM IMOYCPKOM. HesicHble 311€MEHTBI TCKCTa, BBI3BAHHBIC HEIIOHATHBIM ITOYEPKOM, OICHUBAIOTCS KaK JIEKCUYE€CKHE

OIIMOKH.




Kputepun onennBanus 3a1aHuii B pasiene «YcTHas pedb» (MAKCHMAJIbHOE KOJIH4ecTBO 6a10B: 20)

Buumanmue! Eciin y4acTHHMK YMTaeT CBOe BHICTYIJIEHHE M0 CBOMM 3alUCSIM, 4 He TOBOPUT ¢B000HO, 32 BECh OTBET yuyacTHHKA cTaBUTCH «0» 0a/110B.

IIpu onenke «0» mo kputepuio «PK3 MoHoJi0r» BhICTaBJIsIeTCs] 001as omeHKa «0».

BAJLJIBI

PEIIEHUE KOMMYHUKATUBHOM 3AJIAYA

MOHOJIOT
(6 6a110B)

JUAJIOT
(5 6ans0B)

OPIrAHU3AIIUSA
PEUYH
(makcumym 3
0ania)

A3BIKOBOE O®OPMJIEHHUE PEYUHN

Jlekcuueckoe
odopMIIeHHE peuH
(2 6ans1a)

I'pammaTuyeckoe
odopMIIeHHE pedH
(2 6ann1a)

dDoHeTHYECKOE
odopMIIeHHE peun
(2 6ann1a)

()]

KommyHnkaTHBHas 3ajgada
MIOJTHOCTBIO BBITIOJIHEHA: IIEITh
0OIIeHNS YCTICITHO JOCTUTHYTA,
TeMa pAacKpheiTa B 3aJaHHOM
obreme (6 acnmekToB 3aJaHUsA
PACKPBITHI NOJHOCTHIO):
BrinonHeHue 3agaHus

1-4. B BBICTYIIJICHUHN Y9aCTHHKA
MIPOKOMMEHTHPOBAHBI BCE
MYHKTHI 3aJaHus (4 TTyHKTA).

5. B cBoeM BBICTYIUICHUH
YYaCTHHK TIPUBOJUT
TpeOyeMyro apryMEeHTALHIO.

6. BricTymieHue y4acTHHKa
CHHXPOHM3HPOBAHO C BHUJEO
polmkoM (Hayalo W KOHeI|
BBICTYIIJICHHSI COBIIAZAIOT IO
BPEMEHH C BHIECO OTPHIBKOM) U
CTHIIb Mpe3eHTaluN
COOTBETCTBYET KPHUTEPHUSIM
BUPTYaJIbHON SKCKYPCUU.

KommyHukaTiBHas 3agaua
BBINOJIHEHA HE MOJIHOCTBIO: He
PACKpBIT 1 acneKT 3aaHu.

5 acmekToB 3aJaHHUA

THAJIOTY:

mo




1-2. VYyactHHK 3amaer OBa
crenuaabHbIX BOIPOCA IO TEME
BBICTYIUICHHUS JJIS TOJNYYCHHS
JIOTIOJTHUTEIBHON WH(OPMALIUH,
KOTOpas He OblUia O3BydYcHa
BBICTYTAIOLIIM B CBOHUX
KOMMEHTapusX. !

3-4. VYyacTHHK JaeT [iBa
JIOTHYHBIX " (akTHYeCKH
MIPaBUIIBHBIX OTBETA Ha
MOCTaBJIEHHBIE BOMPOCHI.>

5. Y4acTHHK cOOIOaeT HOPMBI
BOKJIMBOCTH  TPU  BEIACHHUH
JIAAJIOra ¢ CO0ECETHUKOM.

4 KomMmyHukaTuBHas 3a1a4ua KoMMyHuKaTHBHAS 3a7a4a 1o
BBINOJIHEHA HE MOJHOCTHIO: HE JTUAJIOTY BBITIOJTHEHA HE
PACKPBITHI 2 acneKkTa MIOJIHOCTHIO: He PacKphIT 1
3aJlaHus. aCHeKT 3aJaHus. YUYaCTHUK HE

MOET 3aJ1aTh OJJUH BOMIPOC WM
nath onuH otBeT. MJIM 3anan
BOTIPOC, OTBET HA KOTOPBIA
MIPO3BYYal B peul
cobecenamnka. MJIM ygacTHUK
JIOITyCKAeT OT/ACIbHEIC
(hakTHUECKUE OIIHUOKH B OTBETE.
NJIN He coOMF0IaI0TCS HOPMBI
BE&XKJIMBOCTHU TIPH
B3aUMOJICUCTBHU C

co0eceIHIKOM.
3 KoMMmyHuKkaTHBHAS 3a7a49a KomMmyHHKaTHBHAS 3a1a4a Mo 3 nyHkTa:
BBINTOJIHEHA YACTUYHO: He JIMAJIOTy BBIITOJTHEHA HE

LYyacTHuk AO0NXKeH 3a4aBaTb CneynanbHble BONPOChI NO TeMe npe3eHTauunn. O6LLI,M€‘ BOMPOCbI 1 BONPOCHI, CBA3AaHHbIE C MHEHUNEM CO6eC€,CI,HVIKa, He 33aCYMTbIBAOTCA. YUACTHHUK He
AOJI2KCH YUTATh (l)aKT (])aﬁn CBO€I'0 NMapTHEepa BO BpeMsl €ro BbICTYIIJICHUS. B aTom CjJIydae BOIpPoOC HE 3aCYUTBLIBACTCH.

2 dopmynunposka Tmna “Sorry, | don’t know, I'll look it up on the Internet and come to you later.” - He moeT 6biTb NPUHATA B Ka4YeCTBE NPaBU/ILHOrO BapMaHTa OTBeTa U1
oueHuBaeTca B «0» 6annos. OT yyacTHUKA OXKMAAETCA OTBET C UCNONb30BaHMEM MHbOPMaLMn n3 daKkT-danna. Ecnm B pakT-daine HeT 3anpalimBaemon MHPopmauum,
3aCYnTbIBAETCA KaK NPaBuabHbIN GaKTUYECKU HETOUHbIW, HO BEPOATHbLIN (He abcypaHbli) oTBeT.



pacKpbITHI 3 acmeKTa
3a/IaHu.

MOJTHOCTHIO: HE PACKPBITHI 2
acleKTa 3aIaHusl.

1. [Ipe3enTanus
YYacTHHUKA JIOTUIHA.
2. B npe3enTanuu
YYaCTHHKA UMCIOTCS
BCTYIUICHUC H
3aKII0UYCHUE,
COOTBETCTBYIOIIHE
TEME.

3. CpencrBa
JIOTHYECKOH CBSI3H
HCTIONB3YIOTCS
MTPaBHIIBHO.

KommyHmKaTHBHAS 3a7a49a
BEITIOJTHEHA YACTUYHO He
PAacKpbITHI 4 acnekTa
3alaHusl.

KOMMyHI/IKaTI/IBHaSI 3azgayda 110
AWAJIory BBIIIOJIHCHA YaCTHYHO!:
HE PACKPbITbI 3 acnekTa
3a1aHus.

He BbinonneHs!
TpeOoBaHUs (ECTh
omuoOKa/ OUTMOKH) IO
OTHOMY IMYHKTY
OpraHM3aliK peyu.

CrnoBapHblii 3anac
ydJacTHHKa Oorar,

pazHooOpa3eH U aJeKBaTeH
MOCTaBJIEHHOH 3aaue. B

petm yLIaCTHI/IKa
BO3MOXKHEI 1 -2
JIEKCUYECKHE OLIMOKH.

B peun ygacTHHKa
BO3MOXKHEI 1 -2
rpaMMaTUYEeCKue
OLINOKHU.

B peun yyacTHHKa HEeT
(hoHEMAaTHYECKIX
omnbok. B peun
YYaCTHHKA BO3MOXKHBI
1 - 2 poHeTnueckue
omubku. bermbiit Temn
peun.

KommyHukaTHBHas 3a1a49a
BBITIOJIHEHA B OI'PaAaHUYCHHOM
o0BeMe: He PACKPBITHI 5
aACMeKTOB 3aJaHHS.

KomMmyHuKaTHBHAS 3a1a4a Mo
ArAJIOry BBINOJIHEHA YaCTUYHO!
He PACKPBITHI 4 acneKTa
3aJaHMA.

He BoImoaHeHBI
TpeOOBaHUS 110 ABYM
MYHKTaM
OpraHu3alu PeUH.

CrnoBapHbIii 3amac
y4yaCTHHMKa B OCHOBHOM
COOTBETCTBYET
MOCTABJICHHO 3aj1a4e,

B peuu yuactHuka
MPUCYTCTBYIOT 3 - 4
rpaMMaTH4YECKHE
OIIHMOKH.

Peup yuacTHuKa B
LIEJIOM TTOHSITHA,
YYaCTHHK JIOITyCKaeT
otnenbHbIe (3 —4)

OJIHAKO UMerTca 3 - 4 (doHeTIIEeCKHE
JIEKCHYECKHE OIIHOKH. omunOKu. MelIeHHBIH
TEMII peUn.

KoMMyHHKaTHBHAS 3312492 HE
BhIMIOJTHEHA: OTKA3 OT 0TBETA
HJIM He PACKPBITHI 6
ACNEeKTOB 3aJaHUS WM
YYACTHHK YHTAET CBOE
BBICTYILJICHHE 110 CBOUM
3anucsm.’

KomMyHuKaTnBHas 3a1a4a 110
JMaJory He BeImosHeHa: OTka3
OT BBINOJTHEHHUS 32JaHUS 110
AUAJIOTY HJIM He PACKPBITHI S
acNeKTOB 3aJaHMsl.

He BEITIOIHEHEI
TpeOOBaHUS 110 TPEM
MYHKTaM
OpraHU3aIuH PEYH.

B peun ygactHmKa
MIPHUCYTCTBYIOT
MHOTOYHCIICHHBIE (5 U
0oJiee) JeKCHUUECKUE
ommbku. CiIoBapHOTO
3amaca He XBaraeT JJis

00IIEHNS B COOTBETCTBUH

C 3aJaHUCM.

B peun yuactaHKa
MPHUCYTCTBYIOT
MHOTOYHCIIeHHBIE (5 U
0outee)
rpaMMaTHYECKUe
OIINOKH.

[Honumanue peun
YYacTHHKA 3aTPYAHEHO
n3-3a OOJIBIIOTO
KOJIMYeCTBa
(hoHEeTHUYECKUX H
(hoHEeMaTHIECKUX
omubok (5 u 6oJtee).

3 Mpu oueHKe «0» No AaHHOMY KpUTEPUIO BbICTaBAAETCA 06Lan oLeHKa «0» 3a KOHKYPC YCTHOM peun. YUacTHUKY cTaButca «0» 6annos 3a 0TBET, eCN OH YMTAeT CBOU 3anucK
6onee 50% BpemeHM cBOEro MoHoJiora.







